terrible to kill Jews —it’s terrible
to kill anybody. This whole thing
of the murder of the Jews —we
must never forget it, it is part of
history, children as long as the
world lasts must know that this
happened — but we badly need
to accept it now as part of a terri-
ble history, not the terrible histo-
ry. 1 don’t want anyone to think
that I diminish it, I dont dimin-
ish it. It was the worst thing. But
it was not the only thing.”
Sticking to the facts is the only
way to avoid playing into the
hands of people such as David Ir-
ving. “Untruth always matters,”
she writes, “and not just because
it is unnecessary to lie when so
much terrible truth is available.
Every falsification, every error,
every slick rewritejob is an advan-
tage to the neo-Nazis.” She is puz-
zled, too, by what she perceives as
a reluctance to confront the truth
by those who seem to have the
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most interest in it: “Why on earth
have all these people who made
Auschwitz into a sacred cow. .
why didnt they go and look at
Treblinka [which was an extermi-
nation camp]? It was possible.
There were survivors alive when
all this started. Nobody did. It
was an almost pathological con-
centration on this one place. A ter-
rible place —but it was not an ex-
termination camp.” Then she
sighs; and suddenly the fierce-
ness leaves her. “The distinctions
are important,” she says more qui-
etly. “But —death is death.”

If her subject, Albert Speer, bat-
tled with truth, Sereny battles for
truth. In this good fight, she has
been supported for over 50 years
by her husband, the American
photographer Don Honeyman,
who appears at intervals during
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